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includes both the Garbhagudi and the Sukanasi, Mukha-
rnantapa, Gopura on the Mahadvara, Hajara and
Dvaramantapa-l The stone used for the temples of this
style is a variety, known as Kaggallu (granite). The
ground plan is four-cornered and the top structure above

Pattadakal and Dharwar temples as well as the garden pavi-
lion at Vijayanagara. Under Calukyan, he practically in-
cludes all the remaining monuments of Ittagi, Gadag,
Kuruvatti, Dambal and the temples in Mysore. Though we
agree that the subject deserves to be studied by experts in
an unbaissed manner, we are inclined to hold that inclusion
of different modes under one style is as unscientific as over-
classification, dynastic or otherwise. Every form of art
has its roots in the past and its growth into the future.
The architecture of Karnataka was inspired by Dravidian
art in its inception ; but it developed in course of time its
own individual forms, which, broadly speaking, belong to
the early mediaeval and the later mediaeval periods. As
such, it would not be wrong to give them such names as
Calukya and Hoysala, since the most outstanding monu-
ments in these, styles were built during the regime of the
dynasties concerned, under their patronage and mostly in
the territory under their sway. Whether there were also
Kadamba and Ganga styles has yet to be settled by
students of the subject. But it must be admitted that the
Hoysala style has borrowed a few of its features from
the earlier structures such as were built in the early
Kadamba age.
1 B. Venkobarao: Mysore De&uJa VastuSilpa, part I,